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Hi. lam Lucy Thurber,r & e spoken to some of you individually and asHi]ed
that | would talk more about whatstlike....my process of writing. But in order to do that | actually have to tell you a little about [y
life.

| am the daughter of a single mother. | @ddmow my father. My mother is a sort of Northern falish aristocracy woman who sort

of fled her, what she found to be, her stifling upbringing. | difind out until much later that she actually did have a coming out pfrty.

I have these pictures of her. And, you know, they say it only takes one generation in America to rise, it also only takesadion td

fall. My motheits whole side of the family...thée crazy. Andldoda me an, ACHh ,cmygzyai |l The arfp c
sweet people but thég not completely screwed on tight.

You know, this sort of quality in my mother caused her to wander. She wandered. And she spent a lot time looking ifog.sbme}
cart really tell you what it is she was looking for, | dbthink | ever really understood it. My mother still is, but especially then, sjje
was an exceptionally beautiful woman. Really beautiful, very charming, totally nuts, and those kind ofvamyeu can imagirde
attract all sorts of suitors. My mother had a propensity for suitors who were of a more violent nature. She liked Fddsbisys.
relevant. Yodl see in a second...

Until | was nine we moved all over the country. We lived mostly in rural places. Mostly East Coast, but we also sgénesame
North Carolina, we also spent some time in New Mexico. And it was me and her and she was beautiful and | adored\wedicdAng...
not live safely. Life was not safe. We were often poor, sometimes homeless, often hungry. In the winters in thet nashgltdo

not pleasant, because often times there @asat.

She would sort of circle back around to Connecticut, where my grandparents lived, and we would spend time in their tlowse, Whi

a nice house. And so, | would always have this t hdsnicg, |lwa$ [|s o]
good and | was golden and | wéisapparently crazy. So, there was, for whatever role the genetics happened in my brain, | wagnot nt
so that, if any of you have spent any time dealing with crazy people,Gfeytihe sane one, they need a lot of attention.

When | was nine, we moved to western Massachusetts. My mother was following a young man, like | said, she had a propengity f
tragic love affairs. Really, really tragic love affairs which would sometimes sent her to bed for weeks. And, youdkmasrishmy
mom is not only beautiful physically, she is also a beautiful person. And she loved me very much. | was very luchgtitihahery
mother loved me and literally thought | could do anything. | actually think that she thought, she literally thoughtib eowithing,

like if | tried hard enough | could put my hand through the table and make the madetitdesly believed that if | wanted tbcould

make myself materialize on the other side of the wall.

But, these things, ultimately, weirdly, became the saving graces of my life. Because | was raised by her to beligsaliyatdudid
do anything.

So, like | said, we moved to western Massachusetts when | was nine, and she went there following a man, like | saltk aad,
particularly interested in her. Yeah. She oftentimes would have great, great obsessions for men that were not iriteresmted in

there would be lovely men who would want to marry her and she dbulsime was troubled. And we landed in this very, very,

very...the most sort of rural of the rural places that we had been. A town, literally, there was just nothing for rilegot &rere and

| had always loved the country and whenever we came back into Connecticut, whidhcitiagit it was like rich town, | would get

very sort of unhappy because | would want to go back to the country, though there my mother also somehow managederalwhys, e
in the wealthy towns, she found the difficult people.

You know, it was interesting for me because | would go to stay with my grandparents or | would end up in these placesaised

on Wel fare. So, there was this constant sort of eldgiolfe [Jr el
because | actually had a concept of what was out there. You know, when we moved to western Massachusetts, and puvely in[fhis
rural environment, | was hanging out with people who had no concept, they had never travelled. Like, | remember orestesmyffg
childhood friends,H& | had this purse | was carrying arouéd fwiotmh nmefear
his little br ofdGreece? Whdh i tdh ati®Odh ! AvhdaG my hfer imowvd es aisd upi ldtt o

But, thatds where we were. I can say in all h one stvgrmetinggt
my life, came from this town. But, there was nothing there. And in the town, my mother continued her journey andd lamditt
during a |l ot of my teenage years with sort of s maeabigtime mg c |
criminal, so, you know, real career choices are dr uedingle #!| e
were not high brow. A lot of running from the cops, a lot of drinking and fighting in the woods. And | loved these peagle.
surrounded by these boys, I mean to me they werid dme r grdidglfta ni
but there was this group of young men that partied in our house. She got in trouble with the law. She was on piikbatilbiof iL.

It was just...all of it.



But , I |l oved these boys. l oved them, and | t hiafatkerso qt
badl y. And they were so...|l mean, still to me whehinthatwayyi n |
that people are when they have a very short span to be beautiful. You know? They only have a very short time tolbbduzaigéf

by the time you hit twenty, you have at least one kid if not more. And by the time you hit-fiventhat is your life. Thiis your life

for the rest of your 1ife. And not tdthirteenyfoutte@ telikanireeteed sandilf | |
in that time, | mean, they were wild and crazy and they fought and they were muscular the way you are when you do bard phisic
labor, you know, when you farm and you do construction. You know, it was small town, it was one of those areas whiemethe fhc

had al l closed down, so there wasnot a | ot of wor k. I

I'n all of this, though, as | said, I was al ways, redtidnhAndlije «
was lonely. In this other world where | was sort of growing up in rural America, with the country boys, and they veingdteik

song and they would all have a few and they would sing that John Denveffsoregn k  Go d | 6 r Ara théhaay theirr y | Bo
motorcycles, you know. | was different. And there was a very mixed reaction to me being different. Some of them warited mg

di fferent. Some of them were very, very invested i somanoé [[bei
them thought | was weird. Again, there was a loneliness, there was always a way in which | was an outsider. And tveses @as [

way in which I loved them, and they loved me, but there was always a sense with everybody that | met in my wholewdsjtrett |

sort of passing through.

| say that because | think that for writers in general, we are always witnesses. We witness. Whether we are in Hievplagzeh

born and raised, whether you come from a background sort of like mine where | had a lot of different influences whiely ultimat
enabled me to be able to make different choices than a lot of the people | grew up around...but, we are witnessese Witiesea

in the sense that we start saying, ACandt you see?0

|l see it, dondét you see it?

| see it, donét you see it?

And then that horrible |l oneliness sets in where ni i es
And often times that tenth time is, AYeah, | see it, y

And | think thatoés what propels us into making dif fkegupaf] c|

these choices that we make, or even i f itbés |ike stagmeng wl
from, there is that point of il am a witness, canot yo S ¢

I think that for me for a great, great portion of my life, my love for these men, really, and also the women that | gitawoup tive

women that | grew up with, they scared me more than the boys, because they were always...they took the hit. You knowieddngn y
girl who is raised where | was raised, you wer e goagtshigouffo
you hit him back, but there is a certain amount of, you know, of training that happens and | found it very difficulifyoviitbrthese

wo men. Li ke, I found it easier from my perspecti vestatthan ifjd e |
the girls were, but they were making a louder noise, you know? They were starting a fight. They were driving thdir taey/fas

were running from the cops. They were very badly dealing drugs. | mean obviously, as they got older, as we all guatlaider, vy
youth gets you off the hook, and then at a certai statpddo nfqf i t
happen. Horrible things were already happening that continued to happen, you know?

I was, with my mom, |l was poor, poor , poor . I dondtingkndgw
water poor. | 6m freezing cold poor. Il 6m dirty aowatymstlsdly o1
an intense inner humiliation. And | got a very big chip on my shoulder, because | wanted you all to know, whoeveines | ¢
contact with, that | may be poor but I could still punch you in the head. Which, again, may not be helpful, but thaatitaslefpr a

while.

| sort of also, | mean, | was a smart kid and figured out at a certain point that role modeling myself after the bogyks melgdcfar,
because then | saw that fighting, the people who kept fighting, once you started physically throwing a punch, it onlysofaic yo
because that was all you knew how to do. So, | made a very conscious decision, in Junior High, to stop fighting.

You know, and thethatwas hard because | walked around feeling like a pussy.

So, this all being said, I have another el ement, velaval&bleifjs |
to me because of where | was. And there were high expectations that | could drink with the boys and they were all eémgrou
you know, | i ke AYeah, Lucy! o And, I started drinkinmitwhje
wasnodét that young. I me an, I was one atmdmRghtZtnany . The h



So, now, out in this other world that webre al/l I itV dmgngh |
dying of poverty...the things were norral started drinking when | was six, | know how to run from the cops, | know how to hidd
peopl ebds drugs, I know how to sit endlessly and loitteir en [Jt o
motorcycle, | know how to throw a punch, | know how to take a pdiraihof those things...I know how to take the money out ef th
electricity bill and use that to pay the telephone bill, like all of those things | know how to do, was expert at, esyp@rirat in that

worldd no longer are applicable, right? They no longer work.

I tell you all of this because you asked about my process as a writer. | ended up being a scholarship kid. And soastevedtfor
me. And | was very lucky in the fact that, like | said, it takes one generation to fall but | come from a family thatosasl esb that
was possible for me. And my grandfather, who | loved very, very much, who had his own issues, my mother called hinmat on po
when | was just hitting the beginning of my inevilthodlg R

And | was thirteen, fourteen, and | could do that. And he was right, | was bored. And | got into private school kidglhéolke
better drugs. And they had those kids, you know, with parents who are working in Saudi Arabia, for the oil companesyarel t
bringing over all kinds of stuff. And | was, I i k esowell. Trh iffs |
all of this, suffice it to say...because | want to move on...suffice it to say that | stuck it out, and | got my shit anddtbet through
high school, | kept my scholarships, | got to college, | got a scholarship for college, | got through college...but shepgkniegl to
me there.

t fi S 'l of wus. Wh at t hatthing of whatf iffjc
happens when t i n u of, in some way. . .playet, you fimdg |
your guitar. e m hi ng comes down and hsi This, this@u ,

is my voice. o

Theatre found me I a
heatre f y o
l'tdés | ik et

So, theatre was it. And theatre kept me...I had a goal, | had something | wanted. | mean, things were life or deakhdatrmeas

life or death for me. Education was life or death for fEgerythingwas life or death for me. And to a certain point, that was reall

true. Because where | was coming from and the path that | was on when | turned myself around, that person | was wibbld be [flea

now. | mean, | would be. Or worse. And there is worse than dead, trust me.

Anyway, so what happened for me though was this constant state of urgency and with it there was that widening gap Umwee all
skills that | had devel oped that were no | onger apagndshowvindy!l e
up places on time, being cleéaithat was a hard one, doing my laundirgolding a conversation with people that actually requireda
express my intelligence rather than my violence...all of these things. And also the people now, that | was living svidydhwa

between worlds permanently. The people | was going to school with who | had more in common with than the people | tnew {{p wi
this point because we shared a passion of education and thoughts and ideas and future...but the people that | grieaydpiwdhntg t

understood me in a way that the people | was going to school with never could.

And out of this was born two things. One was born a real, real need to give a voice and a language to the peopleubatitittame

ause they werendt talking. I mean, they wer e tbudbedausgjg |
té6s how we talk where | come from. I't was Iikh’ttleasayas
sible and then | ook at each other and go, AYou know hai
nection, where your eyes | ock, and everything that noi
how do |I write about a people that wonodét tal k?esdHohknjdw
i st? And there is a | ot about America that we r éWwant®e [Jt o

it. | also have the advantage, and also the complication of coming from a veguitwrki family. My blood grandmothetied
my grandfather remarried to a Chinese woman who Iiidu dr al
have a winter coat. Hey, you know, wake wup!o

oday, I spoke to her oerack hg pl
ered in mud. o And sheyouvvaeethm
Dondét you ever do that @gai

y the way, | told her t
i ke riding and | was cov
|l ibrary covered in mud?

proper. Thank God. So, I also had that and tigisugh |
Latin and my grandmother is Chinese and when we sit there with my family there is a lot of different languages goindnow,Yo |
which also doesnét fit with the backwoods wupbr i ngdtergl wash gt |
saying to you today that it was interesting that in my private school, in my private high school, the kids that | hatlittemtification
with in terms of culture, not necessarily ethnic un
shared a | anguage in terms of, AOh, God, whatds gonnédl dApp
al ways di d?09o Like, about the way that women funct i oncton. Al
About what a kitchen is. You know, what food is. The way in which that culture, | call it the culture of poverty, functions



You know, and | began to say, AHow can | write about tfpis”

Initially, 1 wrote about it from the perspective of being a kid who was cold, and hungry, and not seen, and hit, andstosiinde

and homeless and all the things that | was in my | infwe |[Rnd
AAnd | am very angry!ao And, Al am very hurt and you n ot
And as you & | i h s great, because | needed tlkyoug(pt i
Because it e y communicate anything. Y oitial k|p o w,
rush of what i ike to get it out, you kno wnaksrrea f e
writing so [ i that it just feels goodarditid, yok [,
know, this i i and this is happening and bist 6s|Jcorl
fantastic cters aredwmliing tchhiagz yi € hméntheg b |t g &kre b
hitting each theydre having mad passionatetyvi ol nt

whatsoever. | lacked subtlety that was to a degree that was incomprehensible. But, | was passionate!

And then | got...older. Thank God. And | began to understand that we all come equipped with a specific story. You &howjjwe
come equipped with a specific piece of what America is. And that it was equally as wrong for me to walk around andriasally d
someone because they came from an affluent background as it had been for the people who came from affluent backgrougds to

which is a mass of different voices. And so for me, | think in my process, | would say, | think it is important, ar,4 fiGglortant
to have something to say. Il tds i mportant to have isammeff hir
amazingly wonderful playwright who you guys should all checoute s |, h e 6 he paidh.dnd fer thesd of you who like

pentameter, and heds |ike...hebds fantastic. He s a gay?, ou

And | guess, part of it, is like, what do you guys have to say? What are those things that are inside of you thafidrargeauti
frightening and embarrassing and humiliating andé. amy or

Massachusetts. And actually, though | di dndt Scarcitydrbavet h|fg m i
Scarcity Scarcity t hough, wa-lenyth Scaraityis the playshat hds that tharacter as a girl, Rachel, as a little girl{ |
have a play calledshvile t hat has that character, she has a differdgnt
Wh er e Weié that girBrocollage. And then | have that pl&yayd No, | have the plaXillers and Other Familywhich is
complicated, again that girlingrad schddl di dndét go to gr ad 9 ariddherbtay whiah is the fimad 6 § ir
one in of the Massachusetts plays, which is that girl letting go of the past.

You know, so | really wrote that thing and it became a continual thing for me of how do | excavate the truth of thahaulture
came up in? How do | excavate the truth of how | functioned in that culture? How do | be honest, honest, honest antd talk|pb
class in America? How do | talk about class in America? How do | make people listen to me talk about class in America?

The truth of the matter is people wildl | i sten or rmaeowhatfp wc
you write, no matter what you do, no matter how hard you believe, you actually have no control over that.

| di dnot know t hat .

That was somet hing | di d @ @lso the bheauty.of beirlg yohdepdvercnarrow warldiview ferdnysel v e r
And very American. You know, il 6m going to work very ar ¢
write these plays, and | &dm gonna change the wor |l dord.l A n d
really did believe that somehow, my plays were gonna change the world, and somehow | would take part irbtlEindyveatall
woul d come together somehow and this wave of humanity o]
right around the corner. And itdés sweet, you knowdte, A|pd
because | was desperate, because it was life or death for me, and | was desperate. And | needed to 100% believeitivag,in (fny
and in my life, that if | threw myself into it intensely, and was brave, and courageous, and continually expose myssf thead &
point for me wanting to tell the truth. That there was a point. There was a point, and that somehow,dhatttrdtts  w.ebuty(l c o
that truth would set me free. And it would set everyone free, just by the pure act of faith and hope.

And thatoés sweet. And thatoés young. And obviously, [ 0s

This is what happened to me, and this is important in terms of my writing as well, is that | did that and | feel thatdelsafiiBy

sort of written by this poiiit | had successfully writteWWh e r e  We. 6Andethe Btber plays | had were in the midst of sort of
various forms, you know, various stages of undress. You know, they were missing an arm or a leg or hid in tNéfclesete e o
Bornwas in pretty good shape. | had had my first production, whictKillass and Other Familyand | had been utterly and

completely eviscerated by the New York Times.



I had huddled in my room and | was |ike, fAThey hated e,
moved on from that. AnWh er e We Wwas abouBto gomp, and all this was happening, and | had just fallen in love anjg
things were...you know, l'i ke really in love, |ikeowedfge g
people in my life that | had ever trusted got killed. And what is important, other than the heartbreak of that, andsbef sad

that, what is important about that in terms of my writing, is that my entire foundation of reality ceased to existy, Liténall

space of a phone call to find out the information in the first couple of weeks of dealing with the eulogy and the thithaind t

my entire reality ceased to exist.

Because all of a sudden, you know, it wasnod6t true haha yo
these great acts of sddfavery between me and my computer were gonna save the world because none of it all of a suddgnh meant
anything because all of the chinks in myself and mndwih tru
everything , ceased to exist...because she was great, fIfshe

In fact, she was one of the most lovely, decent, funny, odd, irritating human beirdgéothated ever walked the face of the

Earth. And she was also a writer, she was a fiction writer. And a redhead. From North Carolina. But, also, she waw/isorgeone

I had counted on, in sort of a fundament al sense...Y.ou;o t ha
know, looking for that other person or other people who had my same set of morals and no matter happened kept wantiffg to go
further, but because she loved art.

And | was destroyed. Like, really profoundly, utterly destroyed. Inconsolable. Useless. Really difficult to live with,
unfortunately, as | said, | was newly in love...and that was a long haul. But, what happened out of that for me, é&nfdraed

to let my constructs break. And that, in many ways, is the most wondlerétlher deat® but the breaking of my constructs, ig
wonderful. Because, the truth of the thing about life is that our constructs are always going to break. And the tarthisabo

that youbre going to write something for awhil e anmtet gen
something else. And the truth is that the world is bigger than western Massachusetts. And our blindness, and owspeksgl to
and our refusal to look at things as a species, but specifically as Américeaexc ause t hat dés my samac i fic
patriot. The truth of the matter i s, I dondt remembej, t
country of their birth.o And | say t ®iwshavelbuiliintowe systamethel§j c
inability and the refusal to speak the truth to mma,dflwet
talk, you know, we have to talk about the fact that the country was founded on slavery. And we have never yet, as a cogntry
really dealt with that. We have to talk about the fact that there is real poverty in this country. We have to talk oxiuhét

we are at war and people are dying...and have never stopped, really, being at war. We have to talk about these tyitigatiff a w

is frightening and terrifying because it causes, it asks us to take a certain level of responsibility. If nothingoetse)\fes.

| say all this because where | have come to and whenrael|J!l a
weirdo | donot know where the hell I am! And i tds exciti g,
literally having trouble getting in and out of sceanks L
therebds masses of people...and it is stildl vi ol etmtarea n | s e
naturalistic scenes that happen i a theatri cal otleabdui g.
what we refuse to talk about. No because itbés goiuatglt o
worl d peace, but because ités the right thing to do. And

And because | want to.
uobd an ar t itkink,

And because that 0] r e
h and tal k deloaut|Jth

0
that you keep try
man.

do when vy
i the trut

And that means sometimes that itds rough, and it a
want to hear the truth. And my friend Adam Bock said thistémeh o you guys shoul d al Odédflso r
said, fAPoor Lucy. You al ways think people really wan t o

But some of us do. You know? And the truth of the matter is fér baek to the reason why | said all of thdike, no, maybe

not on a mass |l evel, but part of this problem wit hactlikengr i c
it doesndt count . I f it is to a small group of coueolpl|l g, t
only counts if ités huge. And | say, I candét change gnyt
barely handle trying to be honest with myself and push myself to write the next thing that scares me.

But | think | am good at tel i . It Hthat k am
You know? Because | spent a i especi adhigg gfte
fight with God® yes, | believe inGadlwe wer e i n e [ I was |i k|jg, n
out of you. Dondt talk to me [ . 0 Aelfd , I d



even i f you donét believe in God, even iif you
belief systems. And | feel like| feel like that it is so easy for where we are economically in the country, where we ageyin
way, to just say, il dondét have this. I dondt ldadvte m3

You know, 1like, being happy doesndt matter. That
You know, having a successful experience with a per jus
didndét open on Broadway.

And | have been |l ucky, dondédt get me wrong, I have ébeae
lucky in my career. And, knock on wood, that luck continues and | am ambitious, you know? | do, | plan to be on Broad
plan to win the Pulitzer. | actually would like the Nobel Prize. Whether those things happen or not are beyond mew¥ou|
ltds beyond me. I would |ike those things to hap.prad,
you all should be able to say, @Al want that.o L i dcademy
d. I still think ités possible. You know? verkmow f
6s going to happen. I could be up there in a

I really, actually believe | coul d. I have orlivenlyo
life or do my writing by those things. Those things are byproducts. And | have to be very honest with myself. Andindy $i
death forced me, because | spent | ike. . .|l me an, s hter? d |
What does it matter? |l 6m gonna di e. Youdre gonna di
doomed to failureébo

And the truth of it is that | was scared.

And | say that because, you know, we talk about ar tyos
and the scaredt h lismIsdocoared to | ove things because they
t hem. You know, my friend Jen says, ALife is about

somet hing horrible is going to happen and at any madroee

You will be successful. You will be slammed on your ass. You will write something amazing, you will write somethingahft i

bad and you will be eviscerated for it. You will help somebody, you will fuck somebody up. You will know the truth and
you will lose the truth. You will be sure and then you will be unhappy. You know what | mean? You will be heartbroke
you wi || be joyful. That is all true, and yes, wedre

And that 6s OK.

Seriously. i therebs a real sense o
youbre here,

So, for me, I would just say to you guys, real | y, tollay k {

yourself on the line for? And | mean that seriously, on a life or death level. What is that important to you? Bedafsentea

what | think art i s. It is so important to youmg. Fooyow o
Because otherwise youb not going to I|ive

cr his

I

t i

f
youbve been trying k scene and e
k e, A

have that feelin of, 6m a geni us!

re
ac
[

I't might just b h a you know? Or, it might Dbliéearmdl
af fect change i t also write my stuff and
I't might be, @Al nationally known playwr
genius and here
It might be all of that, or none of that, or millions of that or everything in between. But you have to spend the wedlyatal
the work of saying to yourself, AwWhat do | l ove? oWivaa
somet hing up, itds | ove. Wh at you want to give t?o0
And, yeah, sometimes it might b slap in the f acehe
truth of the matter is, that we all just as | toshed.
And so what might touch one pe n , youhave to sap. t uch vyo
Wor k o
of the
mi g ht

, to
n what you haYeudme sgaygnna () who tell

m, and you may, a year fr Il i ke, fAOWou
al so say, A Wo w, ma n , really grea

A O ™
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e o] have i
b t in a certain fit you. I

- 5 Q
Y (Y ™M

0 [ S
There is no information out there that shouldn't be taken in and computed through what is important to you. What d® yo|f love
What do you have to say?

I swear to you...who told me you hated Neil Si mon? S WE
going to pull out Neil Simon and heds going to sol se our
nothing that has been done out there already that cannot feed you. But the important part, agayjoussiegdvhat you have t
say. And the belief that what you have to say is important just because you have to say it. And because in all dﬁalhtim

Rin.
So, i is clear that | am opti mist. I it
t you, I 6m happy. I ik i I |'i ke whatheWworkhalje.
I m doing. For the most i ke the people | d&m dfgi nc
You know, whatds enough Because everythinhg Jn t
And | think that art should be dangerous, and revolutionary, by the fact of it being honest, and true, and vulnerablegusdp
having the courage to say, iNo, this is enough. Thi s|fi s
And the work part of it comes from pushing yourself further. Because, | mean, | really believe in that. | believe qudbat
will effect change and | believe in that way you are a revolutionary and | believe in that way you do change stuff ij‘uistle\@ il
the way that you walk through the worl d. Or the hand ul
give yourself some relief. You know, do not bel i euméd her
you are enough and loving something is enough and saying something is enough. And giving something is enough. Angl all the
other stuff? Yes, therebs the details, and yes, thelrey|ps uc
your car and your home and your relationships. Andvery g s ,
and |ying like |1 86d never |ied before. Yes, yes, eW ealy Al
honest with yourself, this part stays pure and thehestrofitt e r
Thatdéds what | got for you. Questions?
| was wondering if you ever got a chance to share any of that work with the people for whom you were writing?
You know what was really beautiful for me? And actually, one of the most profoundly moving things of my life...is that wijen
Scarcitygot done Scarcityfor me was a play that is in some waystheddstt 6 s not | i terally D b i
it is emotionally autobiographicdland t he amount of people who came to e i
of me in New York. They also came in from New Jersey, but that realization of like, oh, the people that | wanted tghe tgki
are out there and | didnét know it, and it was a ,omed i gf t
kiddb we |l | , hebés aegradcwredmare movd he sai d, AfHey, itds me, I g

I dm afraid, but...yeah.

How does the fact that for the most part, it is the wealthy who go to the theatre, affect how your plays are received?
They doné
actually
poor whi

t al wa y sScdrcitykhe Neweyark Timed'hatad itkvitha wassion that was really exceptional.
didndét read this, though people called metriduf§r ac
te trash. o

Who wrote it?

again, that my childhood didndt exist. But , vy,
sort of a day and a half of laying in a bal/l in m,
cool review, you know? But | think there is a |eston|fin
case. There are plenty of shows that | see that | think are breathtakingly beautiful that just get across the bodishkissdf

or panned , but | was very lucky in that it became controversial and you know New Yorkers love a controversy. That theffe was
more than one review, that kind of counted in that sense. And that ended up being what it is. But, it also taugHy meca regl

|l esson, which is sort of what | was saying to you, |iJe,

Il candét...of course, who doesnodtdlwanetant, o obe cloiuk esce?sligoirgjprme a



to move to Broadway, and |1 &ém going to win an Obie amnhd|Jt he
cast is amazing and the set design is brilliant and certainly none of that happened. But the show extended. | rotdiny, | a

you know, if | d&d&m going to put it out there, I have be

And thatoés i mportant to remember. That | canét p €
preach about telling the truth to myself and tmytruthvThaty § od
play is my truth,. That doesndét mean you have t ooollreviee |Ji t .
I went and saw a friend Bru T
it, and | sat through the whole thing thinking | have absolutely no idea what this is about. | had no emotional identifibat;

but there were people in the audience with me who were having a profound experience. Literally profound. People werf crying
people were |l aughing...and | said, you know, if hsa d|l bee
about the dining room?0 You know what | mean? [y
Different things are important to different people. And, | gotta man up. You know what | mean?

How do you teach playwriting?

Wel | | it depends on who I 6m teaching it to. Eac hmean @ s s
you adjust according to the room. | usually start with a series of exercises. | do a couple that | made up, thahatbeiffs

ones. | usually do what | call the Best Friend Exercise. Which is, | ask students to close their eyes and imagsidribied bé

and that can be whoever it is, whether itds a family e mk
existence, and makes your existence viable and vice versa, and you think about them and all the things that they Mihat agd al
things that they need and what it means to witness somebody in their life. And then you write your friend their geeatertlfv

as a gift.

And itbds a great exercise because it automatically, d pec
automatically invest, you automatically have emotion going into a scene. You also automatically, | think, treat that witarggt

a lot more care than you would necessarily because you feel a sense of responsibility. Part of the lesson of itshdlidt yo

have that sense of responsibility to your characters always.

| do that one, | do a couple of other ones. And | sort of hear, from those scenes, | get to know who these peoplkreng, Yu

you can tell a | ot about who a writer is in a sceaneltheo t v
out of that | continue doing exercises or if they are already working on something and they want help on it, | havegitieath ) in
in and | run the room as a writerds workshop and wadwelg ad

talk about it. | really believe in a lot of what Todd talks about, you know, collaboration. You know, and team wordlland l

creating an atmosphere in the room which is peer central. | believe that the only difference between me and yowmséahat [fha
little bit more experience than you, but other wise,youwggodr e
peers, those are the people who you have to depend on because you need loyalty. | mean, there is a little bit ofa mob fgel
theatre. You know, like, who are your people? Who do you belong to? Who are you with? Who do you know? Who kifows if
thatdéds good or not, it just is. But al so, a |l evel of lapr

And everyonebds different. You know, l' i ke wonder ful Efin
know, | heard her stuff and | told her to read my friend Adam Bock because he is, | think, awesome, and he structures plgys
through moments. You know what | mean? His structure comes out of this is a moment happening between two peoplef and o
of that the play evolves, rather than, for me, | do the thing of these events are happening and these scenes betvegda dnefje pe
happening because of these events. Everybodyo6s diffefgent
structuralist. Like you have a real natural, inherent gift for structure. Which is awesome. You learn a lot, yaufigeh guist

hearing who those people are quickly, and then my job is to sort of try to help them get that out more. Does that answerjyou
question?

|l 6ve seen that youbve been at New River, and other inffens:s

| love them. They were great for me. | find that | like to rewrite with actors. 1 like to do a dratft, like a firsindyédie a draft
and a half, by myself...you know, dondét want anogmiwihd
actors And | wusually | i ke someb el se there, yiolu n
l'ike to have a group of writers Il really dighagind]jt
Il i ke to workshop it. And i tds easier for fhitngt off h
Where 1 6m missing things. not getting A
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And | also really...| like actors. | think that they are really helpful. | think they like it when you treat them likerahetelligent.
I mean, c¢choose carefully, because sometimes, you khistoay it



or may have already, that like, there are certain writers that just get my stuff. 1 think of it like instruments arkl togethier

and they play my music really, really well. They get my rhythm, they get who | am, and so | have a handful of them that
constantly work with and then | meet new peopl e daHeatevéinge t
if theyodébre not right for the parts and we read it out|fl ot
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personal favorites. New River Dramatists is great, dor
sabbatical. I f they are up and running, theyodre awespgme
check them find somepl acRg fc
cup of tea, but t o ot drkedone fr it
on my play, I was i i it 6s dokindypf. I
pedigree, I 6d 1i ke [ , but | doaedt|r es
of who is the within the thealffre
Orchard Project is awesome.
Can you talk a little bit about the structure of organizations like 13P in forming relationships with other writers?
Oh, sure! Most of the writers that | know. . .1l &dm nyout oir
and if you do, thatoés awesome. Like, the dramaturga tfat
geni us. But sheds busy a | ot and also you canodt adftamalfs c
than not | will before that work with other writers and | feel like a writer gets you, another writer is there for yoer, aritegh
backs you up...90% of the word of mouth you get is through other writers. | feel like you get jobs through otherlréers.
everything al/|l the way from theatre jobs to TV and §$i m.
and | have friends who are playwrights who are now in shows who put me up for stuff. Whether I get it or not, but gait lfein
that 90% of that comes from other writers. In terms of agents, everything. | think, other writers, other writers,tether wri
I believe in terds code. Which is, even iéandyo d c
everybody str and, you know, writer to writer. Out
coll aborative thirteen writers who | ustdaghoheautifub gt h e
writers! al | amazing. I get overwhel med bylffhov
around. Like the whole idea of development hell. That ultimately you need to see your stuff up, that the final stage of
development for a new play is first production. Because it is in that that you figure all the stuff out. And they weré likes [ j u s
get together and we can be thirteen people and weshme [ p| ¢
I mean, there was that, but there was also sort of a real desire to stick it to the man, so to speak. To actualfgrergate dif
versions, to create production model s. And we cammt fgom
just 13P, | mean, there are a lot of people from all different walks who are really struggling and great inroads arel®wiitiy nje
the development stuff...all the way around. | t 6 emantmet [J j u s
that theatres are frustrated, directors, everybodnyditckatfir us
the way itodés working right now and doesndt go, fAOh myl|l Goc
And so, we at 13P ot together sort of based on t hhres dece
more years and t he we ol | be done with everybody aard|fwe:¢
excited with, is that we started talking about how wepve
invested in us, |l i ke people come and work for wus, vol nt e
disband...sort of the beauty of the structure is that we do just disband because it creates this, again, sense dffilegiynaim
theatre which | think is so important to hold ont ddear gt he

that we do this and then we make room for others. So, do we just disband and let all of these people go or do we tturn s@fme o
these things and these people who have been helping us over to somebody else?

And then we decided, in sort of 13P fashion, that we would give everyone in 13P, the thirteen members were free toiderfjof de
what they wanted to do those resources that we have.

So, me and Madeleine George, we helped create a space for...one of the things that | do is | teach and afterschogjrdranp pro
through MCC Theatre, which is a theatre and you will look at them at some point and everyone will have different featingp abo




the work that they produce...Their education department, in my opinion, | think is the best in the city. They havelambfteng
program for acting and writing that is phenomenal and is really set up for the kids to be who they are. They realhage st

kids speak the way they speak and to find their i C ¢
use the F word and talk about being homosexual s. h i
of these kids because they are coming from neighborho@ds
So, I had a handf ul of these guys who | think aregigsmnjjuse

like just, insane and splendorous and crazy and weird and specific to them and none of them are going to college. ¥tidh, com

certain amount of ...l use crude terms...that you have to do to get the scholarships. They expect a certain soré ghgratats
things that just come up with being a schol arshipithklitd]|]anc
is is a piece of paper.o And | was | i ke, no, i tréosonthe ff . . .
pl anet, but youdre seventeen and you might be smarreher [Jt he
from the fact that youdre seventeen.

So, sort of said, how do I address this? Becaus eowthard § o,
once | know them. And | like them. Their stuff jazzes the hell out of me. So we started this thing that | dubbeantishTha
Revolution. They have renamed it Heartpunch. | stick with Revolution. So it is a handful of them, and Madeleine Hadfalpunc
young writers who were just getting out of Purchase Conservatory who are working class kids also, and for the most parf§ you
know, not in grad school , not going to grad school whao me
theydre doing and are eighteen and are who they ar edelagd ¢
You have a company if you can keep it. Basically. We create a situation for them where they can, depending on witt tifey bui
and they do, will give them 13P resources. They have a year residency at New Dramatists and we spent the summer mgeting \
them.

It starts with AWhat do you | ove?0 That thing wherghegver
group and then you have a time between...|like one youfg V
other kid had everyone watch a documentary on graffiti, and | made everyone watch Kurosawa. And Madeleine made gyeryone
read Wallace Shawn. So, then each person is responsible for coming up with writing exercises for the group out atithat.|§] A

they all get to know each other and then next yearl;hatifm C
any of them do, at some point, decide to go to college they have some great recommendations and things to put on .thei resum
And in the meanti me, you know, theydre working. Theypgre
work in, and | believe in that. | believe in doing that myself, | believe in helping other people do that, | believgligsydoing

that.

I me an, I I'i ke, donbét get me wrong, I |l ove getting rehrudge ¢
it is totally cool and fantastic to be like...because people take me way more seriously. Like you guys take me waguskyreffser

Li ke, I &m published, Il 6m in American Theatre, andisyoure
stuffllkealAnd hlat . And itdés great and please give me fore

are just true blue phenomenal theatre, you guys should check them out because they are a company that loves thedtrgs [lke nob
business and continually makes, specific to what their mission is and what they do, they continually make the diffieult chgic
rather than the easy one. | have nothing but respect and love for those guys. But, you know, | believe that whilesall of t

going on and wanting all of that, there is the actual working that happens.

And again, dondét I isten to them, don
year s. And thatés just nor mal . Tha
going to wait for ten years and in the meantime make shit.

ot wai t! Donten wg
tds not evenyouret hy
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And look at what happened with 13P, | mean, we actually got some of the accoutrement just because we decided to mafje stuff
More? Less? Over?
Talk about like your trip to Hollywood where the commercial world tried to refine or to define you.

Yes...um, it all kind of came to a head for me. . .Jybédbyel|lhac
about it. Like, 1 6ve been a baby about it in a wemn tRat
smacking me upside the head. You know, because dccessidls |J!| i k
spec Because they want to give it to the so and so show runner. Fuck them! Who are these people? Who are they?? (Ph, sur
you want me to gpitcht hat . Oh, fine, I 611 pitch it. o

You know, | mean, a really, really profoundly bad attitude. Out of the fact | was afraid on a fundamental level thatthey



steal . .. i I wa s n 0 dtuff s ike, awvw,gnare dhatu g t
you go Il 6m at a certain poidlketo n|] my
kid, I i that stuff! You know,esbt Want
he stuff? [ of this bei honest, atyouwnt
you | earn i is all ju tal king. ket YRuU ¢
you know t he i saying.
And | was terrified of it. Terrified. And | was terrified because | somehow felt like my admitting that | wanted theastuff
gonna take away my soul from me. And that somehow | |fwol
I'tds pathetic. Because | just couldndét wrap my dngiage nf|far c
from me. | would go out there and they would talk to me and I literally would not understand a word they were sayaily. Likter
And | said to myself, fAOh, ités com t this?o Y ltywook @ o w,
came once before and | was i ke, I 6 m ot ready. S 0 m§ p €
don6t know who | am as a iter, I ondt know and thefJor e
And dondt know, I was | scared. And t henlkkeTvhgd t
I |l ove to watch i an watch it for héndi@n [f[but
and it doesnbdt stea oul . Sahis?l systematicil |y
Lit l'i ke, how do | about getting on thgetofaffr pl
and 6s good produce, i ke Doughboys, od 4t al
And so, OK, could I live in L.A.? | hate L.A.!
Well, do | hate L.A.? No, I donot . ] I
have it, or | feel desperate. Or ee i . b | i ¢
all that stuff, you know what | mean? So, | literally just walked through it.
the
opportunities, and | am being such a profound assholeffto
so is interested in a show, can you come up with a omi f§ch?
accessibléd o
Accessible??? Spec script? I 0 accessiblel! !
know what | mean? Actually hi s
got to stop being an assho n e
was |i ke, OK. Wel | | gt |
do that But , y ou i i ?
l ot of rules to those thi [ B 5N
! A Soap Opera??? I ??

Oh, let me tell you, tried to write for a soap opera. Oh, yeah. Oh, please, | wanted that job so bad. | was like in heaven|] You
have to this thing where you study the soap opera, roi ht
weight, | would buy like two donuts and a big ice coffee and | would watch like hours and hours of episodes of the shad fhat
DVRed. And eat my donuts. And you know they paid me for that shit! They paid me to write like two trial scripts arikd, wks |
fildm making so much money! Just doing thisdso theBwaticthisu s g,
thing, Ilwaslikeil already did this!o
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minute play as a gift. You know what | mean?
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