
Rosalee  Was Here by Maura Campbell in New York International Fringe Festival  

Student Spotlight: Andrew McGinn  

Andrew McGinn began his 

formal theatre training at 

Interlochen Arts Acdemy his 

senior year of high school; 

continued through his 

graduation from The Juilliard 

School, where he was awarded 

both the Michael Saint-Denis 

Prize for Leadership, and the 

John Houseman Award for 

Classical Acting.   Andyõs 

professional career has carried 

him to every state in the 

country including touring with 

the Acting Company and  

performing in some of the 

nationõs greatest  theaters.  He  

has worked at Seattle Rep, A 

Contemporary Theater, The Old 

Globe, Chicago Shakespeare, 

and the Weston Playhouse.  He 

has enjoyed the Broadway 

stage in two American 

premieres by Tom Stoppard, 

The Invention of Love, and 

most recently the Tony Award 

record-setting epic trilogy, The 

Coast of Utopia, both produced 

by Lincoln Center and directed 
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by Jack OõBrien.  He has also 

performed on New Yorkõs 

Delacorte stage in 5 productions 

with The Public Theater.   

 

Andrew is also a constant 

collaborator with writers and 

small companies, and his 

experimental experiences have 

ranged from private readings and 

workshops, to performances in 

the famed Blue Man Group.   

 

    Now negotiating a bi-coastal 

lifestyle, Andrew joins the MFA 

Playwriting Program at Hollins 

University while continuing to 

further his unique career as an 

actor and teacher throughout the 

rest of the year.  

All contents © 2008  

Playwrightõs Lab at Hollins 

University.  All rights reserved. 

Special thanks to  

Annaliese Moyer  and 

www.stagerightphoto.com 

www.andrewmcginn.com 

Rosalee Was Here is the latest 

in a string of readings and 

productions by award winning 

MFA playwright Maura 

Campbell.  The play was 

completed between the 

summer of 2007 and the start 

of this summer term and read 

for the Lab in June. 

This month Rosalee Was Here 

was given its world premier as 

part of the prestigious New 

York International Fringe 

Festival. 

The New York International 

Fringe Festival (FringeNYC) is 

the largest multi-arts festival in 

North America, with more than 

200 companies from all over 

the world performing for 16 

days in more than 20 venues 

for a total of more than 1,300 

performances!  

Based on a true events, Rosalee 

Was Here is the story of a young 

Hispanic girl convicted of sexual 

crimes who is placed on 24/7 

surveillance.  Enter Molly, a 

teacher's aide with her own family 

problems, who tries to help 

Rosalee as she struggles with 

issues of personal identity and 

freedom.  A third character, Ms. 

Holiday, the middle school 

principal, must enforce the rules 

and restrictions imposed on 

Rosalee by the educational and 

juvenile justice system.  

The play is a moving, often funny 

commentary on the insanity of 

any system that does not 

account for its own flaws and 

imperfections.   

The Equity Approved Showcase 

was produced by Winterset 

Productions and directed by 

MFA playwright Toby Ring Thelin.  

It featured Rosie Mattia, Leigh 

Ann Cobb, and Monica Callan 

(member of AEA). 

www.rosaleewashere.com 
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Randy conducts a seminar on store front theatre in the building that 

will soon become Studio Roanoke.  (www.studioroanoke.org) 

getting Caridad Svichõs Fugitive 

Pieces.  And youõre going to like it.  

I think it works, because a lot of 

people donõt know what this is 

when you say ònew plays.ó  Yet, 

when they go, they like it.  You 

have to dispel certain things for 

them.  Itõs like when you go to a 

modern art museum.  A lot of 

people wonõt go because theyõre 

afraid theyõre going to look stupid, 

and youõre going to challenge 

them too much, or youõre going to 

do the play backwards and take 

out all the verbs.  And I think, as 

artists, we have to look at what 

weõre doing.  Can we afford 

anymore to do just what we want 

to do without any 

acknowledgement of the people 

we want to come and do it with 

us?   

How can you help get them in the 

theatre? 

You have to remove as many 

barriers as possible.  And thatõs 

everything from the parking 

situation, the access, whether its 

perceived that this area is 

dangerousñall those things play 

into their decision making before 

they walk in your door.  And then 

the information you provide that 

helps them learn more, like a 

website. 

�:�K�D�W�·�V���W�K�H���Y�D�O�X�H���R�I���D�Q���0�)�$���L�Q��
Playwriting? 

I think itõs really critical, because 

we have to keep re-seeding the 

American theatre.  Programs like 

this are great because they not 

only teach the writers how to 

write, but they help create those 

important networks for them.  

This particular program is great 

because of it being just in the 

summer so they can fill out their 

lives in other ways, write during 

the year and come back.  Iõm 

really impressed with the 

structure of it, with the writing I 

saw, and Iõm very encouraged by 

it.   And, Iõd encourage other 

professionals to come down and 

be part of the program. 

of many one-person shows 

including, Eve Enslerõs The 

Vagina Monologues, John 

Leguizamoõs Mambo Mouth, 

Camryn Manheimõs Wake Up, 

�,�·�P���)�D�W, James Lecesneõs Word 

of Mouth, and Deb Margolinõs 

Carthieves! Joyrides!, which he 

also directed.   

Randy is a co-recipient of an 

Obie for founding HERE, and 

recently returned to his career 

as an actor, appearing at 

Portland Center Stage and Geva 

Theatre.  He now resides in San 

Francisco. 

What do you think of a project 

like Studio Roanoke? 

I love it, itõs something after my 

own heart. Iõve created 

storefront spaces before.  And I 

think its really great for the local 

arts community in Roanoke.  

Anything to help fill out the 

cultural picture is really critical to 

a city thatõs kind of booming. 

Can a storefront theatre work in 

Roanoke? 

It comes down to marketing and 

how youõre branding what youõre 

doing.  If youõre clear in your 

intent about what youõre bringing 

to the public.  I think there is 

room for it.  I also think there is 

room for it to work in the same 

city as the larger theatre, and I 

donõt think that siphons off 

anything.  I think it just creates 

more vibrant community.  I donõt 

know what the funding sources 

are around here to help sustain 

it, but I think it can work. 

How would you brand it? 

One of the things we started 

doing in Cleveland was, people 

will go to independent film, so 

we started calling it independent 

theatre, and branding it that 

way.  So you know youõre not 

getting Glass Menagerie, youõre 

Randy Rollison spoke to the MFA 

playwriting students in what will 

become the Studio Roanoke 

space downtown on June 28th, 

2008, as part of the Lab guest 

speaker series.  

Studio Roanoke is an 

undertaking by one of our MFA 

playwrights, Kenley Smith, who 

purchased the building at 30 

Campbell Avenue with the 

intention of converting it to a 

storefront theatre space 

dedicated to new works 

programming coming out of the 

Playwrightõs Lab.  

Rollison began his career as an 

actor in 1970 and is a graduate 

of NYUõs Tisch School of the Arts 

Graduate Acting Program.  In the 

1980õs, like many actors in New 

Yorkõs East Village, he began 

generating his own work and 

this eventually led to his 

becoming co-artistic director of 

Limbo Theatre.  Subsequently, 

he was co-founder and served 

as producing artistic director of 

HOME for Contemporary Theatre 

and Art, as well as co-founder 

and co-director of HERE Arts 

Center.  

Providing opportunities for many 

artist generated projects, and he 

presented the world premieres 


