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Overnight Sensations at Mill

Overnight Sensationss Mill
Mountain Theat
the 24 Hours Plays and an
annual fundraiser done in
cooperation with the

Pl aywrightos
University. This, the third
offering, was the most
successful yet.

L

selected playwrights with six
invited directors. They
randomly draw from six pre
selected casts using area
actors, local celebrities, and
guest artists. Additionally, at
the opening reception writers
randomly draw from a hat
writing prompts such as a
location, theme, genre, first
line, and last line. Writers are
allowed to look at the Trinkle
Main Stage where the plays
they are about to write will be
performed. Mill Mountain
Theatreds prop
departments also lay out a
wide selection of interesting
items that can be incorporated
into the plays.

Then, at 8:30PM, the six
playwrights are rushed off to

! 6tlg_e leqdlaaw gopertsoq
Library to craft their 18minute
plays before 12:30AM. At 8AM
the next morning, writers and

from t

Each year we randomly pair six |

he

Mountain Theatre

directors read through the
freshly minted scripts and
make revisions and a plan for

Overnight
Sensations

pulling an all-nighter for artsake
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6 short plays! Written and Staged...
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rehearsal. At noon, the actors
arrive and each cast goes off to
rehearse the play until 6PM,
when cues are set. At 7PM, the
audience begins arriving and the
curtain goes up on the show at
8PM.

Nearly all the MFA playwrights
participated in some capacitiias
writers, directors, or actors.
Additionally, notable guest
participants included playwrights
Lucy Thurber, Don LaPlant,
Jonathan Dorf, and April
Drummond; directors John
Woodson and Lenora Inez Brown;
and Monica Bell, Annaliese
Moyer, Raina Lewis, lonia
Zelenka, Big Lick Conspiracy, and
Becky Freemal as performers.
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director of Stage One:
Collaboration, a professional
theatre in Minneapolis/St. Paul
devoted to new and rarely
produced works. Paul is on the
Acting Faculty at University of
the Arts in Philadelphia, also
teaching at Arcadia University.
He has a long history of new
play development work as both
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