The Lab Report

Playwriting News from the Volume 02, Issue 01 (June, 2008)

Playwright’s Lab

at Hollins University

Inside this issue:

Guest Profile: Jeff Goo2le

Toby Thelin Directs 3
Reading at Theatre for the
New City

Guest Profile: Toby 3

Love Loves a Pornographer by Jeff Goode

Love Loves a Pornographerny
Jeff Goode is a rollicking
comedy written in the style of
Oscar Wilde. The play was
given a reading as part of the

Pl aywrightos Lasbaisdunﬁ)nger

session and was a joint effort

 talkback with the author.

ol't is always
playwright on hand for these
types of readi
the se
already published, so the

b

n
r

included Ristau, Ernie Zulia
(Hollins Theatre Department

%ﬁaﬁ) ?eﬁdlné s?age dﬁe\éﬂ%ns
with veteran local actors Laura

cbln Lagil%zg u

ghfggIeOAnd-Ergo(iin
BénR: WI||IaI’?|S enujj Kis P

Laguzza. Hollywood character

<

with Mil/l Mo un tdgqu§§|owswgt§otnw%1gbé)ut

Discovery Reading Series. The how to improve the play, but

Huss actor Toby Huss played the lead

role, with Cheryl Snodgrass of

From the Director 4

Next Month:
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presentation was designed to
promote greater local interest
in new works programming,
and such efforts are a
wonderful opportunity to
reinforce the ongoing creative
relationship between Hollins
and Roanoke®s
professional playhouse

Though primarily intended for
students from
Lab, the general public were

helping develop an audience
that is interested in, and can

speak knowledgably about, new

pl ays. That 6s
community that is home to an
MFA playwritin
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throughout the year at Mill
Mountain Theatre.
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o Affiliated catered reception followed the http://www_jeffgoode.com/pgpor.htm
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Student Spotllght Neeley Gossett

Arts with a focus in playwriting
from Marymount Manhattan

— Neeley received a BA in Theater Neeley decided an expertise in
literature was needed to improve
her writing and she now holds MA

n

i* College, where she graduated
~ with honors and had several of
her plays produced. She
received a solid background in
dramatic writing, script
analysis, dramatic literature,

atheatrg history, acting and
directing.

in English from the University of
North Carolina Wilmington. She
never abandoned playwriting,
though. Her playOutsourcedwas
produced by Big Dawg
Productions in Wilmington.
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The young playwright is equally
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Neeley Gossettjomed the MFA
playwriting program this
summer from Atlanta, where
she currently teaches English
at Georgia Perimeter College.

After graduation, she worked
as an assistant stage manager
in an Equity theatre and
interned in their literary office.

interested in dramaturgy and is
setting up an internship at the
Alliance Theatre in Atlanta with
Celise Kalke for 2010.

www.myspace.com/neeleyann
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Guest Spotlight; Jeff Goode

Jeff Goodeis a director, actor
and the author of over 50
plays, musicals and children's
shows, includingThe Eight:
Reindeer Monologuesthe cult
serial Larry and the Werewolf
and the shockcomedyPoona
the Fuckdog and other plays
for children. (Notfor children.)

His published scripts include
The Eight(now available in
Dutch!), The Misadventures of
Dick Piston, Hotel Detective
and The UBU Playsa children's
trilogy based on the Jarry
classic. His most recently
published play isLove Loves a
Pornographer which was read
as part of his visit to Hollins
this summer.

Currently living in Los Angeles,
Jeff has written television pilots
for Fox, UPN, USA Networks,
Canal Plus, and two for MTV,
including the pilot for
Undressed For the Disney
Channel, he created and
executive produced the
animated seriesAmerican
Dragon: Jake Long Jeff is a co
founder of No Shame Theatre,
and founding artistic director of
No Shame Los Angeles.

Jeff is a perfect example of

News
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what personal initiative in the
theatre can accomplish. As
part of his talk to the

Pl aywrightoés
his journey from the back of the
No Shame pickup truck in lowa
to being a successful writer
with productions of his work in
theatres around the world.

After his talk, he took questions
from the students.

Which do you think poses the
greater threat to a play, actors
or directors?

Anyone who misunderstands
your intent is a risk to your play.
There can be bad directors, bad
actors, or bad producers. There
were people who did the
reindeer monologues because
they thought it seemed fun.

And the reindeer monologues is
about rape, and child rape and
animal rape and, you know, you
dondét do that f
picnic and some people have
done that for their church
group, and that
producer decision. Someone
just wasndt get
pl ay was about.
your fault, but because there
are so many places people can
make a mistake,

Pl aywrightos

to take that into consideration.
You get opportunities for your
show to be saved if any
reasonable person can read it
and understand exactly what
you wanted them to understand.

How does your background as a

director inform your writing?
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terms of acting objectives, and
my teachers found me and said,
no, itds not
actor doing for this actor,
objectives are about what are
you, the director, doing to the
audi ence. And
learned from directing. | apply
that to everything | do. What is
the function of this scene? To
make them laugh a few times so
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want them to see as the hero.

Writing more jokes because they
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are fun to
lose the audience with this
brilliant super funny scene that

goes on way too long. Being able

to understand my writing on a
purely functional level was very
important because it makes the
work a lot more effective.

Is it hard to keep from directing
if you are in the rehearsal as a

t hat
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playwright?

It is more important for me as a
writer to see where there is a
mistake in the writing than to fix
the problem through a directing
note. Then the problem in the
script never gets fixed, even
though this production now

the script without talking to the
director and see if they get it
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future audience, plus the
reading audience and | need it

to work for all of them.
0s what

What inspires you?

For me its always about
something new for the audience.
What can | give the audience
hat i's new,
seen? Even ifitis a small thing.

all you want, but for me it boils
down to something new that
they candt see
else.

Do you have any advice?

Write. You learn about writing

from writing. The more you write

the better you get at writing.

i Oeff Goodeqnducts aawriting workshop in the Hollins Room.
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