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Overnight Sensations at Mill Mountain Theatre
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Melanie Josephis the founder
and producing artistic director
of the Foundry Theatre in New
York City. She has produced or
directed nine new works for the
Foundry, which have been
awarded seven Obie awards
and three Drama Desk
nominations. Melanie has
commissioned and developed
new works with such artists as
Carl Hancock Rux, Rinde
Eckert, the Rude Mechs, Grisha
Coleman, and W. David
Hancock. In 2001, she was
awarded the League of
Professional Th
first annual Lucille Lortel grant
in recognition
edge producing
serves on the Board of
Trustees for Theatre
Communications Group (TCG)
and is the U.S. President of the
International Theatre Institute
>ITn.
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to her own artistic voice and can produce, but at the Foundry, that the power of our work is in
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The Little Theatre at Hollins University

The Little Theatreon the
Hollins Campus is vibrant and
active through the academic
year as the hub of the Theatre
Department. Lack of air
conditioning, however, keeps it
from being nearly so active
during the summer session.

Completed in 1924, this
building remained one of the
newest buildings on our
campus for decades. Our own
Little Theatre, at the time of its

Area Highlight: Foamhenge, and the mind of Professor Cline

Foamhengeis the brainchild of
artist Mark Cline of Natural
Bridge and a favorite
destination for our students
when they have a chance to get
off campus.

Professor Cline, as he calls
himself, has created a life size

construction, was one of the
finest in the nation. Of this
Hollins can take special pride
because the building of the
theatre was largely a student
initiative.

The Little Theatre Movement
was an organized effort to
create a network of theatres in
the US invested in creating
community, rather than
participating in the
predominantly commercial
enterprise professional theatre
had become. Little Theatres
intentionally avoided hiring
professional actors and
concentrated on advancing the
role of performing arts without
expectation of profit.

Before the
been performed on campus in
various locations using

replica of Stonehenge on top of
a hill near Natural Bridge. The
structure is crafted from
several 420 pound blocks of
Styrofoam. Because it is so
near the Natural Bridge Safari
Park, it is not at all uncommon
for visitors to be standing in the

improvised stages. In 1922, the
students at Hollins launched a
drive to raise the money to build
a dedicated theatre space. In
less than two years, that dream
was realized when students
contributed nearly $45,000
toward the total cost.

From the beginning students
wanted their theatre to be an
important part of the campus
community, but also of the
surrounding community. They
wrote the following message in
the program of the first
production mounted in the new
space:0l t i s
future it will be used not only for
the presentation of student
plays, but also for other
productions, professional or

19208 hePhp¥s. Bad

Over the years, that mission has

shadow of Foamhenge and see
elephants being fed hay from
the back of a pickup truck.

Though only slightly less
mysterious than the original, this
replica of Stonehenge is an

i mpressive
that is featured in bothRoadside
Americaand Strange Virginia

Cline is also the proprietor of
Enchanted Castle Studios
where he practices his many
arts with an emphasis on
sculpting in fiberglass.

Visitors will also want to take in

hoped

been fulfilled with a great many
professional theatre artists
coming to our stage, and its use
by local and regional companies
such as Mill Mountain Theatre
and Barter Theatre of Abingdon.

Since the redesign of the theatre

department under Ernie Zulia,
the theatre that Hollins students
built has been more vibrant and
active than ever.

We fully expect that with the
addition the
the trend will continue.

Pl

We look forward to
oppbrdritiesitobuildl dh his
important legacy through the
production and presentation of
lots of new plays in this old
building.

And air conditioning.

We also look forward to air

Professor CIi
Monster Museum & Dino
Kingdom an old school haunted
house with animatronic
sculptures as well as a garden
walk back through time to a Civil

War scene in which Confederate
0 mu s tsoldieesénave raleased a c t i

dinosaurs in order to rout a
Union cavalry attack!

http://www.roadsideamerica.com/story/9209
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